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Turn Taking Strategies in Harold Pinter’s Slight 
ache In Terms of Stenstrom’s perspective 

Abstract  
Conversation is a social activ-
ity in which  people express 
their thoughts, feelings and 
opinions .It allows people to 
share information with each 
other about different views. 
Turn taking forms a pivot-
al issue of conversation ,on 
which participants change 
and manage their roles in 
social interaction. Based on   
Stenstrom’s theory of turn 
taking ,this research aims to 
explore the kinds of turn tak-
ing strategies which includes 
Taking the turn, Holding the 
turn and Yielding the turn 
that are mostly occurred in 

Pinter’s Slight ache (hence-
forth SA). Then , a thourough 
analysis and interpretation 
of SA’s characters will be 
revealed.  Furthermore, the 
study aims to find out what 
dominant kind of turn –tak-
ing strategy used by charac-
ters of  this absurd play and 
how they use these rules to 
express their motives and 
emotions.

Keywords: 
Turn taking , taking the turn 
,holding the turn ,yielding the 
turn .

By: 
Assist. Lecturer : Shurooq Hameed Talib 
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فــي  –الادوار  تبــادل  اســتراتيجيات 
مســرحية هارولــد بنتــر »الالــم الخفيــف« 

وفق نظرية ستنستروم 

م.م شروق حميد طالب 

الخلاصة: 
حيــاة  فــي  كبيــرة  اهميــة  للمحادثــة 
الانســان ,فعبــر المحادثــة تقــام مختلــف 
جســور التواصــل والافــكار بيــن النــاس. 
تبــادل  الدراســة  هــذه  اســتعرضت 
الاساســية  الميــزة  تعتبــر  التــي  الادوار 
يتمكــن  حيــث   , المحادثــة  لتنظيــم 
مــن  والمتلقــي(  المشــتركين)المتحدث 
اخــذ وتغيــر ادوارهــم فــي الــكلام . يســعى 
اســتراتيجيات  كشــف  الــى  البحــث  هــذا 
ثلاثــة  تتضمــن  والتــي  الادوار  تبــادل 
الــدور  ابقــاء  الــدور,  اخــذ   : مبــادئ 
هارولــد  مســرحية  فــي  الــدور  واعطــاء 
بنتــر »الالــم الخفيــف« .تقــوم  الدراســة 
لتبــادل  ستنســتروم  نظريــة  بتطبيــق 
الادوار وتحليــل الحــوارات للشــخصيات 
الرئيســية علــى شــكل مقتطفــات مقتبســة 
هــذه  وفــق  المختــارة  المســرحية  مــن 
المقتطفــات  مــن  كل  يرافــق  المبــادئ. 
تفســير ادبــي للمســرحية ليســاعد القــارئ 
والنتيجــة  النــص  تفســير  و  فهــم  علــى 
اظهــرت  حيــث  اليهــا.   توصــل  التــي 
المســرحية  شــخصيات  بــأن  النتائــج 
مــن خــال حواراتهــا قــد اســتعملت هــذه 
النظرية. فقد اســتخدم بنتر اســتراتيجيات 

تبــادل الادوار لأغــراض معينــة  , منهــا 
انتقــاد الواقــع فــي ذللــك الوقــت. حيــث 
ان الشــخصية الرئيســية )أدورد( يرى ما 
لا تــراه زوجتــه )فلــورا( فــي بائــع الثقــاب  
وكأنهمــا لــم يعيشــا ســوية تحــت ســقف 
واحــد . وأخيــرا تأتــي الدراســة الــى خاتمــة 
الفرضيــة  وصحــة  النتائــج  تلخــص  
بــأن تطبيــق نظريــة ستنســتروم يســاعد 
تبــادل  اســتراتيجات  انــواع  كشــف  فــي 
الوصــول  فــي  يســاعد  وبــدوره  الادوار 

ادبــي  .  تفســيرنص  الــى  
الادوار  تبــادل  المفتاحيــة:  الكلمــات 
اعطــاء   , الــدور  ابقــاء   , الــدور  ,أخــذ 

     . ال��دور 

Introduction 
      Analyzing dramatic text 
particularly the plays of Har-
old Pinter is enigmatic in style 
.  The deliberate deviation 
of the conventions of writ-
ing endow him with the the-
ater of absurd. Like Beckett, 
Pinter used a powerful vision 
of life and human plight that 
are never explicitly present-
ed . He uses such language 
to avoid the threat characters 
may face when they reveal 
their true feelings and aspi-
rations. Beneath the mask 
of speech , there is emotion-
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al passions and turbulence 
. Pinter is one of the most 
famous and influential dra-
matist in the contemporary 
world. He has awarded many 
prizes including the Noble 
Prize for literature in (2005 
(,the Wilfred Owen Poetry 
Prize (2005),The European 
Theatre Prize (2006),and the 
Legion d’ Honneur (2007) 
(Onič,2014:9).  His  plays 
have some in common with 
Absurdists , including Beck-
ett and Ionesco . A Slight 
Ache (1954) is Harold 
Pinter’s one act play and one 
which received a great suc-
cess and listed as representa-
tive work . The play presents 
the theme of marital relations 
which is one of the most im-
portant aspect in human life. 
Three characters, Edward, a 
middle-aged husband ,Flora 
,the wife and the matchseller, 
whose presence unsettles the 
husband . Each character 
strives for his/her desire.  Ed-
ward is presented as a victim 
of his wife. Flora is shown as 
perfidious woman, in her en-
counter with the matchseller, 

she seduces him and shows a 
friendly interest with him and 
appears to satisfy her needs. 
The wife is deprived of the 
husband’s care  and attain. 
The matchseller makes no ef-
fort to clarify about his pres-
ence and appears as silent 
figure , helps the couple to 
reveal about their divergent 
personalities(Sakellaridou, 
1988:73; Pinter,1991:72). 
The unspoken truth of the 
matchseller agonized Ed-
ward, driven him into a state 
of fear, loss and psychologi-
cal anxiety.  

Turn taking 
Turn taking plays a vital role 
in conversational interaction 
and has received much at-
tention of intensive linguists. 
According to Coulthard 
(1985:59) ,the basic goal of 
conversation is to take your 
turn to speak. Participants 
express their thoughts and 
feelings to achieve their con-
versational goal. Based on 
Stenstrom(1994:30 ) “a turn 
is everything a current speak-
er says before the next speak-
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er takes over”. In speak in-
teraction, participants change 
and manage their role to be-
gin their speech and achieve 
conversational goals. Levin-
son (1983:296) states that the 
distribution of conversational 
turn among participants is 
“ when one participant , A, 
talks, stops; another B, talks 
, stops, and so we obtain A 
-B- A- B-A-B distribution”. 
Herman maintains that “turn 
is the enactment of a speak-
er’s right to speak by taking 
an opportunity to speak in a 
speech event or situation “ 
(1998:19) . It is the changing 
of the direction of speaking 
in conversation. Sacks, Sche-
gloff & Jefferson (1974:704) 
demonstrate three rules that 
govern the system of turn 
taking in conversation : a) 
when the current speaker se-
lects the next speaker , the 
next speaker has the right or 
should take the next turn . b) 
if the current speaker does 
not select the next speaker, 
then any of the participants 
has the right to take the turn 
.c) the current speaker may 

continue his/her turn if nei-
ther the current speaker se-
lects the next speaker nor 
any of the participants gains 
the turn. Lambrou(2014:137) 
observes that to obtain a suc-
cessful conversation, partic-
ipants should cooperate and 
give a relevant talk exchange 
to their listeners  . According-
ly, we might say that turn tak-
ing is the changing of rules of 
speaker and listener.  

The strategies of turn –tak-
ing. 
According to Stenstrom 
(1994:68) , turn taking con-
sists of three basic strategies: 
taking the turn, holding the 
turn and yielding the turn . 
1)Taking the turn :
Taking the turn means how 
each participant takes a turn 
to speak to make conversa-
tion run smoothly . Stenstrom 
(1994:69) states that “taking 
the turn can be tricky” . It is 
divided into three parts:
a)Starting up : means how 
speaker begins the conver-
sation . It can be done by 
hesitant start and clean start 
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. The former one means that 
speaker may not have a well 
preparation for the conversa-
tion .In this case , s/he will 
use some items that indicate 
hesitant start such as, filled 
pauses (am,ah, a:m, uh, um). 
The latter one happens when 
speaker has a well prepara-
tion for the conversation and 
uses items such as, (well, I 
mean , you know ) .

1)FLORA: Edward.
EDWARD: Mmmmnn?
FLORA: Kill it .
EDWARD: Ah, yes . Tilt the 
pot .Tilt. Aah …down here…
right down blinding him …
that’s …it .(SA,P.73).  

Based on the above conver-
sation , we see Edward uses 
hesitant start in his utteranc-
es . Mentioning (Mmmmnn, 
Ah , Aah down ,SA,P.73) 
indicate that the speaker has 
no idea about the topic to be 
discussed. He is too worried 
with the appearance of the 
wasp in their breakfast table.     

2)EDWARD: Well , I  can 
tell you , in my opinion you 
won’t find many prettier parts 
than here. We win the first 
prize regularly , you know 
the best kept village in the 
area. Sit down (SA,P.76). 

The above example shows 
that Edward uses clean start 
in his speech . By saying 
(well…, you know the best 
,SA,P.76 ) Edward states that 
his house is prettier part than 
other village found in the area 
, and the matchseller won’t 
find any other places to have 
rest than this. Furthermore, 
he expresses that he wins the 
first prize regularly since he 
was a good football player in 
the village.   

b)Taking over: happens when 
the next speaker responds the 
current speaker.  This may be 
done by uptakes such as,(yes, 
no , yeah ,ah, ok ) and links  , 
when using connecting items 
by the next speaker such 
as,(but, so, and,  because)
(Stenstrom,1994: 70-73).   
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3)FLORA: Do you find him 
interesting , Edward?
EDWARD: [casually]:Inter-
esting? No .No , I don’t find 
him interesting. 
FLORA: He’s a very nice old 
man, really (SA,P.73). 

From the above excerpt, 
we notice that Edward uses 
up take strategy ( no ,no , 
SA,P.73)  to respond Flora’s 
question .His answer was that 
he didn’t find the matchseller 
as an interesting person be-
cause he stands before his 
gate sells nothing .  He uses 
such uptake as a marker to 
take the turn and continue his 
speech. 

4)EDWARD: If he’s so old, 
why doesn’t he seek shel-
ter…from the storm?
FLORA: But there’s no 
storm. It’s summer ,the lon-
gest day…(SA ,P.75). 

Flora uses link (But , SA 
,P.75) as a conjunction de-
vice to inform Edward about 
the matchseller . Such a 
link is used to continue her 

speech . Flora expresses that 
it is in summer and a good 
weather, so there is no need 
to seek shelter to protect the 
matchseller from the weather. 
              
c)Interrupting : which ap-
pears when the listener in-
terrupts the current speaker’s 
talk and takes his/her turn 
. This strategy is consid-
ered impolite since the next 
speaker has taken the turn 
while the current speaker has 
not finished talking.  Inter-
rupting is divided into “alert 
and meta-comment”. Alert 
occurs when the next speaker 
speaks louder than the cur-
rent speaker to attract his/
her attention. In doing so , s/
he forces the current speak-
er to stop talking though s/
he wants to say something 
such as, (Look, Listen , hey) 
(Stenstorm, 1994: 75). Meta-
comments are considered 
polite interrupting .Speak-
ers are commenting on the 
speech itself using utterances 
such as, (can I say something 
about this , may I halt you , 
can I just tell , could I halt 
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you there, let me just ). The 
examples below show that 
characters make use of alert 
and metacomment interrupt-
ing in their conversations . 

5)EDWARD: And he knows 
I  know. 
FLORA: Edward! Listen to 
me! I can find out all about 
him , I promise you. I shall 
go and have a word with him 
now . 
EDWARD: You? It’s laugh-
able (SA, P.78) . 

Based on the example above, 
the utterance (Listen to me , 
SA, P.78) ) is uttered by  Flo-
ra as Interrupting (alert) de-
vice to attract the attention of 
Edward and make him listen 
to her speech . She states that 
she can find out  about the 
identity of the matchseller if 
she speaks with him . 

6)FLORA: …Let me speak 
to him . I’ll speak to him . 
EDWARD: [quietly]And I 
know he knows it .
FLORA: I’ll find out all about 
him , Edward . I promise you 

I will (SA,P.78).

In the above example, Flo-
ra interrupts Edward using 
metacomment strategy (Let 
me speak to him, SA, P.78 
).She comments that she 
can discover all about the 
matchseller if Edward per-
mits her to do so .  

  2- Holding the turn: This 
strategy means to carry on 
talking. Speaker who holds 
the turn has difficulties of 
what s/he wants to talk in 
conversation. Accordingly, s/
he uses devices which help 
him/her to  master the turn 
and overcome such difficul-
ty so that conversation can 
run smoothly as s/he wants.  
Some of the signaling devic-
es include, filled pauses or 
verbal filler , silent pauses , 
lexical repetitions and a new 
start .    

a)filled pauses or verbal fill-
er, such devices are used by 
speaker to think of what s/he 
is going to say ,and  did not 
want to yield the floor to the 
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next speaker . This include 
, (well, I mean , you know , 
um, er, uh , sort of)  (Stern-
strom ,1994: 76) . 

7)EDWARD: Eh these boxes 
are all wet You ‘ve no right to 
sell wet matches, you know 
. This feels suspiciously like 
fungus. You won’t get very 
far in this trade if you don’t 
take care of your goods. 
[Grunts, rising.] Well, here 
you are(SA,P.77). 

Edward explains that the 
matchseller has no right to 
sell matches in front of his 
house and he appears care-
less about his goods since 
they are wet . Edward holds 
the turn, he uses filled paus-
es in his utterance . This is 
shown in the following,( Eh 
these boxes, you know, Well, 
here.. ,SA,P.77).  

b)silent pause or unfilled 
pause  which are signaled by 
three dots(…) or (Pause), can 
act as a turn-holder, the current 
speaker makes the listener 
wait until he finishes talking. 

Using the silent pause, speak-
er is searching for the suit-
able word in uttering a sen-
tence (Stenstrom,1994:76; 
Hoey,2017:10). 

8)EDWARD: Did you say 
something? 
 [Pause.]
Anything? Well then, tell me 
about your boyhood .Mmnn? 
 [Pause.] 
What did you do with it? Run? 
Swim? Kick the ball? You 
kicked the ball ?  [Pause.]
I used to play myself. Coun-
try house matches, mostly. 
Kept wicket …
 [Pause.] 
Kept wicket and batted num-
ber seven . Man called-Cav-
endish, I think had something 
of your style.  
[Pause.](SA,P.79).  
The above utterance shows 
that Edward uses silent paus-
es for five times. Giving the 
weight of his academic career 
to the stranger ,and asking 
him about his boyhood and 
life, Edward wants to find out 
more about the matchseller 
but he has difficulty of what 
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to say .So, he uses pauses to 
think of what to utter next.  
(something [Pause.] , your 
boyhood [Pause.] , kicked the 
ball ? [Pause.] , Kept wick-
et [Pause.], of your style. 
[Pause.] SA,P.79).  

c)repetitions: this strategy 
is arisen when the speak-
er repeats the same lexical 
item more than one time to 
keep holding the turn in the 
conducting speech (Sten-
strom,1994: 77). 
 
9)EDWARD: It’s quite ab-
surd, of course . I really can’t 
tolerate something so …ab-
surd , right on my doorstep . I 
shall not tolerate it. He’s sold 
nothing all morning . No one 
passed. Yes . A monk passed 
. A non-smoker in a loose 
garment .He was non-smok-
er but still, the man made no 
effort . He made no effort to 
clinch a sale, to rid himself of 
one of his cursed boxes. His 
one chance , all morning , and 
he made no effort (SA,P.74). 

From the excerpt above, we 
see Edward use lexical rep-
etitions in his speech . He 
repeats the words (absurd, 
absurd, tolerate, tolerate , a 
non –smoker ,a non- smok-
er, made no effort,  made 
no effort SA,P.74) since he 
wants to continue the speech. 
Edward cannot tolerate the 
stranger’s presence because 
he is not a matchseller and he 
makes no effort to sell match-
es. It seems that his standing 
sounds absurd and Edward is 
worried to lose his individu-
ality as a husband .   

d)new start , is the situation 
when the speaker has run out 
of words, and unable to con-
tinue his speech ,and to avoid 
losing the floor, he makes 
a new sentence (Stenstrom 
,1994:78) . 

3)Yielding the turn : 
Yielding the turn happens 
when the speaker gives the 
turn to the next speaker. 
This means that the pervious 
speaker gives the chance to 
the listener to speak without 
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protesting  (Stenstrom,1994: 
79) .There are three ways to 
yield a turn :
a)prompting :the current 
speaker uses expressions to 
encourage the other speaker 
to give respond .These ex-
pressions include: greetings, 
apologizing inviting, offering 
, questioning . 
11)FLORA: Do you know 
what today is?
EDWARD: Saturday. 
FLORA: It’s the longest day 
of the year(SA,P.71). 

    In the above example , we 
see that Flora use prompting 
strategy .Using question , 
Flora asks Edward about the 
day ,and Edward directly re-
sponds Saturday.  According-
ly, the above conversation is 
classified as yielding the turn. 

 
b)appealing :which occurs 
when the speaker uses sig-
nals to obtain feedback such 
as: (all right , you know, 
ok. ,questions tag) (Sten-
strom,1994:79).
12)EDWARD: I don’t see 

why I should be expected to 
distinguish between these 
plants. It’s not my job. 
FLORA: You know perfectly 
well what grows in your gar-
den. 
EDWARD: Quite the con-
trary. It is clear that I don’t 
(SA,P.71). 

Flora yields the turn by giv-
ing appealing strategy .Using 
the utterance “You know” 
SA,P.71), she gives Edward 
the opportunity to get a feed-
back . Edward takes the turn 
answering her that he didn’t 
know what grows in his gar-
den.   

c)giving up : this strategy 
happens when there is noth-
ing more to be said by the 
speaker. The listener gets 
the chance to speak through 
cues which are identified by 
a completion point or a long 
pause (Stenstrom ,1994: 80) .
13)EDWARD: Get out. 
Leave me alone. 
FLORA: Really Edward. You 
‘ve never spoken to me like 
that in all your life. 
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EDWARD: Yes, I have 
( S A , P. 7 4 ) .      

Flora  completes her utter-
ance “You ‘ve never spoken 
to me like that in all your life” 
SA,P.74) ,and so she gives the 
chance to Edward to speak by 
using giving up strategy. 

Text analysis :
         At the beginning of 
the play ,we perceive a lack 
of harmony and love between 
Edward and Flora , a middle 
–class elderly couple having 
breakfast in their flowering 
garden. The husband echoes 
the alienation from the natu-
ral world and the surround-
ings ,passes the time by read-
ing the newspaper  .He is re-
luctant to engage in a conver-
sation with his wife. He fails 
to discover what vegetates 
closest  to his home and the 
names of the flowers in his 
own garden .         He is out of 
touch with his wife and their 
relationship is totally dishar-
monious .  (Coppa,2009 :49 
). Flora ,whose name reflects 
the garden , comments about 

the beautiful nature, the flow-
ers in the garden and shows 
her longing in the clematis 
(Burkmank,1971: 54). Ed-
ward repeats Flora’s ques-
tions to create conversation 
. Their conversation sound 
trivial and nonsensical . The 
husband avoids answering 
Flora’s questions and keeps 
repeating  the same questions 
.Such repetition shows his ig-
norance and reluctance to en-
gage with the conversation. 
1) FLORA : Have you no-
ticed the honeysuckle this 
morning?
EDWA RD: The what?
FLORA : The honeysuckle.
EDWA RD: Honeysuckle? 
Where?
FLORA : By the back gate, 
Edward.
EDWA RD: Is that honey-
suckle? I thought it was … 
convolvulus, or something.
FLORA : But you know it’s 
honeysuckle.
EDWA RD: I tell you I 
thought it was convolvulus.
[Pause]
FLORA : It’s in wonderful 
flower .
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EDWA RD: I must look.
FLORA : The whole garden’s 
in flower this morning. The 
clematis. The convolvulus. 
Everything. I was out at sev-
en. I stood by the pool.
EDWA RD: Did you say—
that the convolvulus was in 
flower?(SA,P.71). 
        The above conversation 
shows that yielding the turn 
strategy emerges in the first 
utterance when Flora asking 
Edward questions about the 
flowers in their garden.  She 
makes a prompting device 
in the utterance “Have you 
noticed the honeysuckle this 
morning?”( SA,P.71). She 
also yields the turn by using 
giving up in the utterance” 
But you know it’s honey-
suckle” SA,P.71). Beside, we 
see Edward yields the turn 
using prompting strategy. He 
utters questions “The what?, 
Honeysuckle? Where?, Is 
that honeysuckle?, Did you 
say—that the convolvulus 
was in flower?”( SA,P.71).  
2) FLORA : Have you got 
something in your eyes?
EDWA RD: No. Why do you 

ask ?
FLORA : You keep clenching 
them, blinking them.
EDWA RD: I have a slight 
ache in them.
FLORA : Oh, dear.
EDWA RD: Yes, a slight 
ache. As if I hadn’t slept.
FLORA : Did you sleep, Ed-
ward? 
EDWA RD: Of course I slept. 
Uninterrupted. As always.
FLORA : And yet you feel 
tired.
EDWA RD: I didn’t say I felt 
tired. I merely said I had a 
slight ache in my eye.
FLORA : Why is that, then? 
EDWA RD: I really don’t 
know .(SA,P.72).  
           Flora observes the 
bloodshot in Edward’s eye , 
the husband denies his prob-
lem and overlooks it , claim-
ing that it is just a slight ache 
and nothing to worry about 
.He explains that the problem 
with his eyes is attributed to 
his sleeplessness, and keeps 
justifying the ache .Edward 
claims that he has an excel-
lent sight and he did not find 
himself tired or sick , so there 



15

Assist. Lecturer : Shurooq Hameed Talib 
No

. 5
3 

/ J
an

ua
ry

 2
02

3

is nothing serious with the 
ache(Hollis,1970: 54; Duko-
re ,1988:44).    

     Being aware of the conver-
sation between Flora and Ed-
ward ,it can be seen that two 
strategies appear , those are 
yielding and taking the turns. 
Flora asks Edward questions 
about the problem in his eyes 
and what make them blood-
shot . She  makes prompting 
in yielding the turn strategy  
in the utterances “ Have you 
got something in your eyes?, 
Did you sleep, Edward? , 
Why is that, then? “. Edward 
uses uptake to answer Flora’s 
questions which is part of 
taking over in taking the turn 
strategy . He utters “ No., 
Yes, a slight ache”( SA,P.72) 
to inform his wife that he has 
a slight ache in his eyes and 
nothing to worry about. 

3)Edward: Damn.  I ‘ve nev-
er seen him sell one box? Not 
a box . It’s hardly surprising. 
He’s on the wrong road. It’s 
not a road at all. Off every-
body’s route. No one goes up 

it. Why doesn’t he stand on 
the main road if he wants 
to sell matches, by the front 
gate? The whole thing’s 
preposterous.
FLORA [going over to him]: 
I don’t know why you’re get-
ting so excited about it. He’s 
a quiet, harmless old man, 
going about his business. 
He’s quite harmless.
EDWA RD: I didn’t say he 
wasn’t harmless. Of course 
he’s harmless. How could he 
be other than harmless?.
FLORA’S voice, far in 
the house, drawing near-
er (SA ,P.73) . 
          Edward shows his un-
ease and discomfort about 
the matchseller , expressing 
that the man standing outside 
his house pretending to sell 
matches is a greatest risk to 
his life. He is disturbed from 
the stranger who threatens 
the privacy of his life . The 
matchseller is unable to sell 
even one of his matchboxes.  
In fact, Edward is entrapped 
and  unsafe from the mysteri-
ous person outside his house 
.Also, he  states that the strang-
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er stands on the wrong road 
which is off everybody en-
counter. His presence seems 
gratuitous and deceptive , so  
he has ambiguous motives to 
stand in front of his house . 
Flora on her part, maintains 
that the man is harmless and 
is standing for his own busi-
ness ,so no need to get wor-
ried about his presence. In 
fact , Flora refuses Edward’s 
argument and is enlivened by 
the standing of the stranger at 
the gate,  which means that a 
new relationship is going to 
embark at that home (Sakel-
laridou ,1988:73). 
Having a Stenstrom stand of 
turn taking reveals that Ed-
ward and Flora uses lexical 
repetitions of holding the turn 
strategy . Edward repeats the 
words “ one box? Not a box , 
wrong road, not a road at all, 
main road, wasn’t harmless , 
he’s harmless. … other than 
harmless?”(SA,P.73) when 
he holds the turn . Moreover, 
Flora uses repetitions when 
she informs Edward that 
the matchseller is harmless 
and he is standing for sell-

ing matches. This is found in 
the following, “ He’s a quiet, 
harmless ,  He’s quite harm-
less”( SA,P.73). 

4)Edward: I want to speak 
to that man . I want to have 
a word with him . 
[Pause] 
It’s quite absurd, of course . 
I really can’t tolerate some-
thing so... absurd . I shall 
not tolerate it. He’s sold 
nothing all morning. No one 
passed. Yes. A monk passed. 
A non-smoker. In a loose 
garment. It’s quite obvious 
he was a non-smoker but 
still, the man made no ef-
fort. He made no effort to 
clinch a sale. His one chance, 
all morning, and he made no 
effort.
[Pause.]
He’s not a matchseller 
at all. The bastard isn’t a 
matchseller at all.. He’s an 
impostor. I watched him very 
closely. He made no move 
towards the monk. As for 
the monk, the monk made 
no move towards him. The 
monk was moving along 
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the lane.No, there is some-
thing very false about that 
man. I’ll soon get rid of him. 
He can go and ply his trade 
somewhere else. Instead of 
standing like a bullock … 
a bullock, outside my back 
gate(SA,PP:74-5). 

The anxiety of Edward is 
increased . The matchseller 
has been standing outside the 
gate for two months did noth-
ing .Edward sees him as ‘im-
poster’ who has nothing to 
do with selling matches .He 
adds that the man represents 
the working-class who points 
towards nothingness , as he 
is hardly able to move and 
makes no effort to sell match-
es . Edward is unable to toler-
ate his standing ,wants to get 
rid of this man because his 
presence is an alarming to his 
life and distorting his individ-
uality as a husband. Calling 
him a “bullock”(SA,P.74).  
,the matchseller foreshad-
owed a bad omen  for Edward   
.It seems that the matchseller 
has been seen as absurd and 
mysterious figure whose ex-

istence is futile and treacher-
ous (SA,P.74). 
In processing  the mentioned 
excerpts, we see that Ed-
ward use devices (repetitions 
and silent pauses) that incite 
holding the turn. Based on 
Stenstrom(1994:77), to avoid 
yielding the turn the speaker 
uses lexical repetitions and 
pauses , and these help to 
think of what to utter next. 
So such devices are useful in 
holding the turn strategy. Ed-
ward feels unsafe and such 
repetition entails his restless 
disposal. Lexical repetitions 
are found in the utterances “ 
I want to speak to that man ,I 
want to have a word with him, 
It’s quite absurd, so absurd, I 
really can’t tolerate. I shall 
not tolerate it, A non-smok-
er, he was a non-smoker , 
the man made no effort , He 
made no effort , he made no 
effort , He’s not a matchseller 
at all. As for the monk,  The 
bastard isn’t a matchseller at 
all, . He made no move to-
wards the monk , the monk, 
made no move towards him,  
The monk was moving, like 
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a bullock … a bullock…”.
(SA,PP:74-5).  Edward real-
izes the danger of the strang-
er , but he has difficulty in ex-
pressing this, and this is obvi-
ous in the pauses he has used 
. Therefore, he uses pauses 
to hold the turn to continue 
his speech . This is seen in 
the following :” a word with 
him,  [Pause] ,  made no ef-
fort [Pause].SA,P.74). 
   
5)Edward: Now, now, you 
mustn’t … stand about like 
that. Take a seat.. ponder, 
put it by … [absently] … sit 
back … put it by…
[Pause]
I write theological and philo-
sophical essays… 
[Pause]
 [Silent pause.] Yes. Africa, 
now.
Africa’s always been my 
happy hunting ground. 
Equatorial Africa, if my 
memory serves me right I un-
derstand .Studied the maps 
though. Fascinating things, 
maps .
[Pause]
In my opinion you won’t find 

many prettier parts than here. 
We win the first prize regu-
larly, you know, the best kept 
village in the area. Sit down.
[Pause]
I say, can you hear me?
[Pause]
I said, can you hear me?
[Pause]
You possess most extraordi-
nary repose, that’s  not quite 
the right word … repose. 
I shall probably spend the 
whole afternoon working, … 
by the pool.
[Pause]
Charming woman, don’t 
you think? That woman. 
In season and out of season. 
Fine figure of a woman she 
was, too, in her youth. 
[Pause.]
Yes, I … I was in much the 
same position myself then as 
you are now, you understand. 
Struggling to make my way 
in the world. 
Oh, yes, I know what it’s 
like—the weather, the rain, 
beaten from pillar to post, up 
hill and down dale … the re-
wards were few … winters 
in hovels … up till all hours 
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working at your thesis … 
yes, I’ve done it all. Let me 
advise you. Get a good wom-
an to stick by you. It’ll pay 
dividends. Pause  .(SA,P.76).

Edward invites the 
matchseller to his house, 
and via his hospitality , Ed-
ward tries to interrogate 
and elicit the identity of the 
stranger .In his study room, 
Edward shows his pompos-
ity and gives the weight of 
his academic career to the 
matchseller of how superior 
he is from the matchseller . 
Proving the self-importance, 
Edward wants to show his 
cultural power . He adds that 
he writes a scholarly articles 
including the “theological and 
philosophical ones”(SA,P.76) 
which are different from what 
the decrepit matchseller does  
(Regal, 1995:31; Batty, 2014: 
41). Also,  he expresses what 
beautiful days were in his 
youth, happily enjoys the 
time hunting in Africa and 
the village where he lives. It 
seems that Edward’s inter-
rogation of the matchseller  

sound ridiculous and unfruit-
ful . The stranger remains si-
lent and speechless along the 
time ,and his silence escalates 
Edward’s fear and threat. In-
deed, Edward is involved in a 
fight with unpredictable ene-
my in his house. 

      Working from a linguis-
tic view, Edward appears to 
using holding the turn strate-
gy . He continues his speech 
using pauses and repeating 
some lexical items. By us-
ing pauses, Edward wants  to 
hide his turbulence and fear 
.This is exemplified in the 
following: ( mustn’t … stand, 
… sit back, … put it by…
[Pause] , essays …[Pause], 
maps, [Pause], Sit down. 
[Pause] hear me[Pause], hear 
me [Pause], word … repose, 
the pool [Pause], red hair.
[Pause.], I … I, dale … the 
rewards were,  few … winters 
in hovels, … up till your the-
sis … yes, dividends Pause.. 
(SA,P.76). Regarded to repe-
titions marker , he uses them 
in the words (Africa no, Af-
rica’s always, Africa, Studied 



20

No
. 5

3 
/ J

an
ua

ry
 2

02
3

Turn Taking Strategies in Harold Pinter’s Slight ache In Terms of Stenstrom’s perspective

the maps, things maps, can 
you hear me?, can you hear 
me?, charming woman, that 
woman, figure of woman , 
good woman…(SA,P.76).) to 
get time thinking to deliver 
the next utterance .   

6)Flora: I’ve got a feeling I’ve 
seen you before, somewhere. 
You were much younger. Yes, 
I’m really sure of it. Between 
ourselves, were you ever a 
poacher? I had an encounter 
with a poacher once. It was 
a ghastly rape, the brute. Ear-
ly spring I was out riding on 
my pony. And there on the 
verge a man lay—ostensibly 
injured, lying on his front, I 
went to him, he rose, I fell, 
my pony assault   took off, 
down to the valley. I saw the 
sky through the trees, blue. 
Up to my ears in mud. It was 
a desperate battle.
[Pause]. I lost
[Pause.]
Of course, life was perilous 
in those days. It was my first 
canter unchaperoned.
[Pause.]
Years later, I had him in front 

of the bench. He was there for 
poaching. That’s how I know 
he was a poacher. He’d 
grown a red beard, I remem-
ber. Yes. A bit of a stinker.
[Pause.]
I say, you are perspiring, ar-
en’t you? Shall I mop your 
brow? With my chiffon? Is 
it the heat? Or the closeness? 
Or confined space? Or …? 
[She goes over to
him.] Actually, the day is 
cooling. It’ll soon be dusk. 
Perhaps it is dusk. May I? 
You don’t mind?
[Pause]. She mops his brow.
Ah, there, that’s better. And 
your cheeks. It is a woman’s 
job, isn’t it? And I’m the only 
woman on hand. There.
[Pause]. She leans on the arm 
of chair.(SA, P.78). 
 
        Edward permits Flora 
to invite the matchseller in-
side to discover all about him 
as the husband fails to  elicit 
the stranger’s identity. Flora 
is now with the matchseller 
, shows her longing to com-
municate with him.  Talking  
about  her past , Flora ex-
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presses that she was raped 
by a poacher while riding 
out, and the matchseller re-
calls something familiar with 
the poacher .  Recalling the 
matchseller by her rape in 
her youth , it seems that Flora 
wants to revive such experi-
ence with him to satisfy her 
needs. She is supposed to 
be a victimized woman ,but 
underneath her speech, this 
“ghastly rape” as she calls is 
the happiest moment for her. 
She is going to replace her 
husband with the stranger. 
She seduces the visitor, mol-
lycoddles him, mops his brow 
with her chiffon , determines 
to give him a bath . All these 
indicate that she alliance to 
the person who has the abil-
ity to fulfill her needs . Ap-
parently, Flora is in need of 
love and fulfillment that her 
husband fails to give (Hinch-
liffe, 1967:69; Hollis ,1970: 
56-57). 
Having a linguistic view, it 
is seen that Flora uses two 
strategies to holding the turn, 
those are pauses and repeti-
tion. Pauses exist in the ut-

terance ,” [Pause]. I lost , 
[Pause.]  of course, unchap-
eroned, [Pause.], stinker,  
[Pause.], You don’t mind? 
[Pause]. [Pause]. There ..” 
.Flora makes pauses in her 
speech to think of what has 
happened to her during her 
youth. She also shows repe-
tition when she wants to con-
tinue her speech about her 
rape . Repetitions are man-
ifested in  the words: “ ever 
a poacher? encounter with a 
poacher , he was a poacher, 
riding on my pony , my pony,  
is a woman’s job,  the only 
woman…”(SA:78) to show 
her wish to a such past expe-
rience.   
7)Flora: [Intimately.] Tell me, 
have you a woman? Do you 
like women? Do you ever … 
think about women?
[Pause].
Have you ever … stopped a 
woman?
[Pause]
I’m sure you must have been 
quite attractive once. [She 
sits.] Not any more, of course. 
You’ve got a vile smell. Vile. 
Quite repellent, in fact.
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[Pause.]
Sex, I suppose, means noth-
ing to you. Does it ever occur 
to you that sex is a very vital 
experience for other people? 
Really, I think you’d amuse 
me if you
weren’t so hideous. You’re 
probably quite amusing in 
your own way. [Seductively.] 
Tell me all about love. Speak 
to me of love.
[Pause.]
when I was a girl I loved … 
I loved … I simply adored 
… what have you got on [She 
rises and goes over to him.] 
And what have you got un-
der your jersey? Let’s see. 
[Slight pause.] I’m not tick-
ling you, am I? No. Good … 
Lord, is this a vest? That’s 
quite original. Quite origi-
nal. [She sits on the arm of 
his chair.] Hmmnn, you’re 
a solid old boy, I must say. 
Not at all like a jelly. All you 
need is a bath. A lovely lath-
ery bath. And a good scrub. 
A lovely lathery scrub. 
[Pause.] Don’t you? It will 
be a pleasure. [She throws 
her arms round him.] I’m go-

ing to keep you. I’m going 
to keep you, you dreadful 
chap, and call you Barna-
bas. Isn’t it dark, Barnabas? 
Your eyes, your eyes, your 
great big eyes.
[Pause.] 
My husband would never 
have guessed your name. 
Never. [She kneels at his feet. 
Whispering.] It’s me you 
were waiting for, wasn’t it? 
You’ve been standing wait-
ing for me. You’ve seen me 
in the woods, picking dai-
sies, in my apron, my pretty 
daisy apron, and you came 
and stood, poor creature, at 
my gate, till death us do part. 
Poor Barnabas. I’m going 
to put you to bed. I’m going 
to put you to bed and watch 
over you. But first you must 
have a good whacking great 
bath(SA ,P.79). 

        Examining the above con-
versation ,it can be noticed 
that Flora loses a harmonic 
relationship with her hus-
band .She feels isolated due 
to the absence of love in her 
life. Thus, she resorted to the 
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matchseller because of Ed-
ward’s ignorance and impo-
tence. (Hollis,1970: 56) . She 
uses repetitions and pauses 
of holding the turn. Repeat-
ing the same questions and 
words, Flora wants to con-
tinue her speech because she 
finds pleasure and comfort 
with this man , asks him about 
the importance of sex in life 
and seeks to practice her rape 
again.  Indeed ,she embarks 
upon a sexual move with the 
stranger excluding Edward as 
if she has not married before 
.Flora satisfies her insuffi-
cient love with the dirty and 
dark stranger .She sees him 
as desirable figure who can 
fill her marital relationship. 
Flora uses repetitions in the 
following, (have you a wom-
an? ,Do you like women? Do 
you ever …think about wom-
en? stopped a woman, vile 
smell. Vile, Sex, sex is a very 
vital ,Tell me all about love. 
Speak to me of love , I loved 
… I loved … I simply adored 
, That’s quite original. Quite 
original, is a bath. A lovely 
lathery bath , good scrub, A 

lovely lathery scrub, I’m go-
ing to keep you. I’m going to 
keep you, Barnabas., Barn-
abas , Poor Barnabas ,Your 
eyes, your eyes, your great 
big eyes , me you were wait-
ing for, waiting for me, in my 
apron, my pretty daisy apron, 
I’m going to put you to bed. 
I’m going to put you to bed. 
(SA,P,79 ). The lack of love is 
a crisis point for her. Flora is 
thinking about a certain word 
to make the speech going on 
.That is why she launches 
into pauses in her utterances 
.This is planted in the fol-
lowing: ( .. about women? 
[Pause] , stopped a woman 
[Pause] , in fact   [Pause.] , 
of love,. [Pause.] , loved … 
I loved … I simply adored … 
, lathery scrub. [Pause.] big 
eyes[Pause.] SA:79)   . 
Hall (2009:163) main-
tains that  in dramatic text, 
Pinter’s pauses have a vari-
ety of sings, as indicative of 
a momentary incoherence, or 
lack of speech ,a threat,  and 
turbulence or a crisis point.
(Hall, 2009: 163) states: 
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In the light of the above quo-
tation , it seems evident to 
say that the placing of pauses 
in Pinter’s plays have metic-
ulously considered and one 
of the most prominent  fea-
tures of his works .They are 
more terrifying and eloquent 
than speech (Hall,2009:163; 
Chui,2013:46).  

8)Edward: The garden ,too 
,was sharp, lucid, in the rain 
,in the sun 
My den, too, was sharp, ar-
ranged for my purpose … 
quite satisfactory.
[Pause.]
The house too, was pol-
ished, all the banisters were 
polished, and the stair rods, 
and the curtain rods.
[Pause]

My desk was polished, and 
my cabinet.
[Pause.]
I was polished. [Nostalgic.] 
I could stand on the hill and 
look through my telescope at 
the sea. And follow the path 
of the three-masted schooner, 
feeling fit,well aware of my 
sinews, their suppleness, my 
arms lifted holding the tele-
scope, take my telescope, 
my progress was as sure, as 
fluent…  
Pause. He drops his arms.
Yes, yes, you’re quite right, 
it is funny.
[Pause.](SA,P.80). 
      The above excerpts in-
dicate that Edward talked 
about a time when everything 
in his house was refined and 
polished .The garden, stair 
rods, curtain and the desk 
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were perfect and arranged to 
his purpose. He adds that he 
was ready to do the excur-
sions through the long grass 
with no threatening matter. 
Edward  tries to show a more 
worthy life as a superior 
state, talks about his experi-
ences in an attempt to show 
his pomposity therapy the 
stranger can say something 
about himself (Batty, 2014: 
41).  Surprisingly , Edward 
felt the strength of his iden-
tity at that  time ,but with the 
arrival of the matchseller,  
matters seem unresolved.  He 
lost the peace and the supple-
ness of his life. 
Edward uses pauses and 
repetition in his utterances 
. These strategies of hold-
ing the turn exist when the 
speaker has nothing comes 
into his mind throughout his 
speech and thinks what to say 
next to continue his utteranc-
es. Pauses are evoked in the 
following: (my purpose … 
,quite satisfactory [Pause.], 
curtain rods [Pause], and my 
cabinet. [Pause.], as fluent… 
, Pause, it is funny [Pause.] ). 

Repetitions occur in the 
words : ( house too was pol-
ished, all the banisters were 
polished, I was polished, Yes, 
yes, my telescope, the tele-
scope, take my telescope, the 
garden was shrap , my den 
was sharp, the stair rods, the 
curtain rods  ..(SA:P.80 )  

9)Edward :Ah. Fever. 
He blows his nose.
I’ve caught a cold. A germ. 
In my eyes. It was this morn-
ing. In my eyes. My eyes.
Pause. He falls to the floor.
Not that I had any difficulty 
in seeing you, no, no, it was 
not so much my sight, my 
sight is excellent—in winter 
I run about with nothing on 
but a pair of polo
shorts—no, it was not so 
much any deficiency in my 
sight as the airs between 
me and my object—don’t 
weep—the change of air, the 
currents obtaining in
the space between me and 
my object, the shades they 
make, the shapes they take, 
the quivering, the eternal 
quivering—please stop cry-
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ing—nothing to do
with heat-haze. Sometimes, 
of course, I would take shel-
ter, shelter to compose my-
self. Yes, I would seek a tree, 
a cranny of bushes, erect my 
canopy and so
make shelter. And rest. [Low 
murmur.] And then I no lon-
ger heard the wind or saw the 
sun. Nothing entered, noth-
ing left my nook. I lay on my 
side in my
polo shorts, my fingers light-
ly in contact with the blades 
of grass, the earth flowers, 
the petals of the earth flow-
ers flaking, lying on my 
palm, the underside of all 
the great foliage dark, above 
me, but it is only afterwards I 
say the foliage was dark, the 
petals flaking, then I said 
nothing, I remarked noth-
ing, things happened upon 
me, then in my times of shel-
ter, the shades, the petals, 
carried themselves, carried 
their bodies upon me, and 
nothing entered my nook, 
nothing left it.
[Pause]
But then, the time came. I 

saw the wind. I saw the 
wind, swirling, and the dust 
at my back gate, lifting, and 
the long grass, scything to-
gether … [Slowly, in
horror.] You are laughing. 
You’re laughing. Your face. 
Your body. [Overwhelming 
nausea and horror.] Rocking 
… gasping … rocking … 
shaking … rocking…  heav-
ing … rocking … You’re 
laughing at me! Aaaaahhh-
h!(SA,PP: 80-81)
                            
      The matchseller silence 
makes Edward feel anxious 
and insecure . Edward grows 
weaker during the fruitless 
meeting with the intruder 
.He observes a horrifying 
figure in his life, talks about 
the slight ache in his eyes 
.Surprisingly, Edward seems 
reticent in talking about him-
self explaining that it is the 
changes of the air that makes 
him fall on the floor . He 
states how he enjoys the grass 
and the earthflowers once he 
was young but his inclina-
tion for this did not last long.  
The petals of the flowers and 
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trees are crumbed with the ar-
rival of the matchseller. He is 
out of shelter , darkness and 
wind surround his life. Ed-
ward uses lexical repetitions 
and pauses which are devic-
es of holding the turn strat-
egy.  He keeps repeating the 
same words to think of the 
delightful  time in his youth. 
This is shown in the follow-
ing: (In my eyes , my eyes, 
My eyes, no, no, my sight, 
my sight is excellent, in my 
sight , between me and my 
object, the space between me 
and my object, the quivering, 
the eternal quivering, take 
shelter, shelter to compose, 
make shelter, times of shel-
ter, Nothing entered, nothing 
left, nothing to do, said noth-
ing, remarked nothing , noth-
ing entered , nothing left ,of 
polo shorts, my polo shorts, 
the earth flowers, the earth 
flowers ,flaking, the petals 
flaking, I saw the wind. I saw 
the wind, heard the wind ,You 
are laughing. You’re laugh-
ing , You’re laughing at me 
, Rocking , rocking,  rocking, 
rocking …SA,PP:80-81).  

Furthermore, he contin-
ues his speech makes paus-
es (My eyes. Pause, left it 
[Pause], Rocking …, gasping 
…, rocking …, shaking …, 
rocking …,heaving … rock-
ing …SA,P.81). Indeed, such 
pauses reflect the threat and 
weakness Edward got with 
the wordless matchseller.   

10)FLORA [off ]: Barna-
bas?
[Pause]
She enters.
Ah, Barnabas. Everything is 
ready.
[Pause]
I want to show you my gar-
den, your garden. You must 
see my japonica, my convol-
vulus … my honeysuckle, 
my clematis.
[Pause]
The summer is coming. I’ve 
put up your canopy for you. 
You can lunch in the garden, 
by the pool. I’ve polished the 
whole house for you.
[Pause]
Take my hand.
Pause. The MATC 
HSELLER goes over to her.
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Yes. Oh, wait a moment.
[Pause]
Edward. Here is your 
tray(SA,P.81) .
She crosses to EDWA RD 
with the tray of matches, and 
puts it in his hands. Then she 
and the MATC HSELLER 
start to go out as the curtain 
falls slowly.
Flora enters , hands the tray 
of matches to her husband 
and leaves with the old man 
together .(Hollis,1970: 58) 
She labels him as Barnabas 
and expresses that she pol-
ished the whole house for 
him . Flora gives the strang-
er a name and love that she 
did not give to her husband. 
Telling him to see the garden 
, the canopy , in fact Flora 
names the parts of her body 
and offers a seduction move 
with the matchseller. Every 
single word she utters is an 
alarm to insecurity and ten-
sion and insidious attack to 
Edward . She permits him 
to sit beside her at the lunch 
table and gives him cares . 
Surprisingly, Edward’s life is 
absurd,  he has been expelled 

and the matchseller brought 
in. Though the opponent be-
came the preferable person 
empowered by Flora ,the hus-
band offers no protesting to 
stranger’s existence . Edward 
is lost ,he is displaced by the 
matchseller  . His slight ache 
reflects his inability and fail-
ure to protect his life and wife 
(Burkman,1971: 58 ; Batty, 
2014: 41 ;Ali, 2018:216). 
Flora uses pauses and repeti-
tion which are part of holding 
turn strategy . She utters rep-
etition in the following utter-
ance :( Barnabas?, Barnabas., 
my garden, your garden, the 
garden, ).She has something 
to explain for the matchseller  
Flora uses pauses in her 
speech . This is shown in the 
following:(Barnabas?
[Pause] , is ready  [Pause] , 
convolvulus … my clema-
tis [Pause], for you  [Pause], 
Take my hand Pause , wait a 
moment[Pause] SA,P.81) .
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Table(1):Taking the turn strategy of (SA)

character

Starting up Taken over Interrupting No. 

%
hesitant

start 
% clean 

start 
    % uptake % link % alert % Meta

comment
%

Edward 3 1.282 2 0.854 3 1.282 - - - - - 8 3.418
Flora - - - - - - 1 0.427 1 0.427 1 0.427 3 1.282
Total                                                                       11 4.700

	
As to the analysis of taking 
the turn strategy, the table 
shows that the total occur-
rence of taking the turn strat-
egy is (4.700%) out of (234)
the total occurrence along 
the play . Edward scores 
(3.418%). (1.282%) for both 
hesitant start and taken over 
and (0.854%) for clean start. 
Edward uses hesitant start 
to initiate his talk exchange 
with his wife due to the emp-
tiness between them .He has 
not made a well preparation 
and he is uninterested with 
her talk exchange  . Also , he 
uses (0.854%)for clean start  
. Edward begins his utterance 
with clean start and tends 
to be expressive during his 
speech with the matchseller  
.This means that he is pre-
pared well to talk about his 
academic career. Moreover, 
he uses (1.282%) for up take 
to respond Flora . Flora on 

her part uses (1.282%) occur-
rences . Link, alert and mata-
comment have the same share 
(0.427%). She uses links to 
continue her speech about the 
weather . Furthermore, she 
interrupts Edward uses alerts 
to change the topic and gets 
the turn forces him to discov-
er about the matchseller . She 
also interrupts her husband 
before he finishes his speech 
using metacomment because 
she believes in the effective-
ness of her words . She is not 
listening to what her husband 
is saying. She has no motiva-
tion to continue the speech.  
The deterioration and the ill 
relationship between the cou-
ple are clear  through their 
talk exchange.  
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Table(2):Holding the turn strategy of (SA)
Character Filled 

pause
% Silent 

pause
% repetitions % New 

start
% No. %

Edward 3 1.282 39 16.666 98 41.880 - - 140 59.829

Flora - - 23 9.829 48 20.512 - - 71 30.341

Total                                                     
211

90.170

The above table reveals that 
holding the turn strategy of-
fers (90.170%)  occurrenc-
es. Four devices of holding 
the turn strategy are used to 
carry on talking. Those are: 
filled pause, silent pause, rep-
etitions and new start . Fur-
thermore, the table illustrates 
that the highest occurrence of 
holding the turn is attribut-
ed to Edward  with a ratio 
(59.829%) .   Also, the table 
reveals that lexical repetition 
comes into the first rank done 
by Edward with a percent-
age (41.880% ).He keeps re-
peating the same words and 
phrases in an attempt to con-
trol the speech during his talk 
with the matchseller and his 
wife .Also , they are used to 
indicate his fear of losing his 
individuality as a husband. 
Silent pauses comes into the 
second rank with a percent-

age (16.666%) . Such paus-
es reflect the bewilderment 
of man during this era . Ed-
wards uses silent pause in his 
utterances to avoid yielding 
the turn and plans what to say 
next. Relating to filled pause, 
Edward utilizes (1.282%).   
He has made an effort to 
carry on the speech with his 
wife about the presence of 
the stranger.  Moreover, the 
analysis depicts that Flora 
offers (30.341%) of holding 
the turn . (9.829%) for silent 
pause and (20.512%) for lex-
ical repetition . In her utter-
ances, she gives a detailed 
description about her rape in 
her youth . 
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Table (3):Yielding the turn strategy of (SA)
character Prompting % Appealing % Giving 

up 
% No. %

Edward 5 2.136 - - 5 2.136
Flora 5 2.136 1 0.427 1 0.427 7 2.991
Total 12 5.128

The table clarifies that the 
total occurrence of yielding 
the turn strategy throughout 
the play is (5.128%) distrib-
uted among characters in the 
play. Yielding the turn oc-
curs when speaker gives the 
floor to the listener to speak 
. Edward scores (2.136 %), 
he uses prompting  by asking 
Flora  questions to hide his 
anxiety and fear and make 
the conversation impossible 
between them due to the ill 
relationship. Appealing and 
giving up as parts of yield-
ing strategy get no scores by 
Edward .He is reluctant to 
communicate with his wife , 
ignorant with what he hears . 
Such unwillingness to com-
municate with his wife re-
flects the precarious relation-
ship between them .  Flora ob-
tains (2.991%) occurrence of 
yielding the turn . Prompting 

yields (2.136 %) , while ap-
pealing and giving up get the 
same percentages (0.427% ). 
By asking Edward about the 
naming of the flowers in the 
garden,  Flora wants to stress 
her self-desire, but she is re-
peatedly ignored due to the ill 
relationship between them .  
 
Conclusion 
Having the path of Stern-
storn’s theory in Pinter’s SA 
, the findings show that turn 
–taking strategies are used 
by characters of the play.  It 
is found out that the overall 
occurrences of turn-taking 
strategies throughout the play 
is (234). However, the distri-
bution of the strategies is fair-
ly different . Taking the turn 
divulges (11). Holding the 
turn obtains (211) and Yield-
ing the turn gets (12). It is no-
ticed that the dominant strat-



32

No
. 5

3 
/ J

an
ua

ry
 2

02
3

Turn Taking Strategies in Harold Pinter’s Slight ache In Terms of Stenstrom’s perspective

egy that is used by characters 
is holding the turn. What is 
remarkable is that, the most 
dominant types of holding 
the turn are pauses and rep-
etitions. Pauses yield(140) 
and repetitions utilize(71).  
Characters do not use lan-
guage properly. Their con-
versations are devious , indi-
rect and teemed with tension 
. The frequent occurrence 
of Pauses are indicative and 
powerful as words.  Pinter 
provides the real personali-
ties and feelings of charac-
ters through such techniques. 
He skillfully uses such tech-
niques to reflect the absurdity 

of human life . He echoes the 
uses of pauses and repetitions 
as remedy to flee from ten-
sion and despair .  Characters 
are struggling to maintain 
their security and survival. 
They show unwillingness to 
communicate with each oth-
er and offer no intimacy be-
tween them. Such evasion of 
communication reflects the 
meaningless of life in a world 
that has lost its meaning .To 
this end, Sternstorn’s  theo-
ry proved to be an  effective 
tool for analyzing dramatic 
text. The following figure il-
lustrates the above analysis .  

      Figure (1): The distribution of turn –taking strategies 
of Sternstorn’s of (SA) . 
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